THE COMPLETED WORK OF ART 


All phenomena that are at the same time autonomous and 
aesthetic are it must be understood equal. One can not 
for example declare that artwork A--when evaluated ex- 
clusively in terms of those values that originate with- 
in and that are included wholly within that artwork-- 

is more or less autonomous than artwork B or that art- 
work A--when evaluated exclusively in terms of those 
values that originate within and that are included wholly 
within that artwork--is more or less aesthetic than 
artwork B. A phenomenon is either autonomous and aes- 
thetic or it is not. If it is it is equal to all other 
phenomena that are at the same time autonomous and aes- 
thetic. Similarly nonautonomous-aesthetic phenomenon 
A--when evaluated exclusively in terms of those values 
that originate therein and that are included wholly 
therein--is neither more nor less nonautonomous (or aes- 
thetic) than nonautonomous-aesthetic phenomenon B. Why 
is it then that all autonomous-aesthetic phenomena for 
example are not always regarded by those who are inter- 
ested in works of art as being equal? The answer--be- 
cause all works of art are not always regarded by all 
spectators exclusively in terms of those values that 
originate within and that are included wholly within works of art. 
(Works of art be it known are the only kind of phenomena that are 
at the same time worlds unto themselves and intrinsically in- 
teresting perceptually to the human mind.) What then 
are some of those values that do not originate within 
and that are not included wholly within works of art in 
terms of which they can be evaluated both by those who 
are interested in works of art and by those who are not 
interested in works of art? Certainly works of art can 
have for example social, economic, religious, political, 
historical, medical, ornamental values that can result 
in their not being regarded as equal both by those who 
are interested in works of art and by those who are not 
interested in works of art. The original manuscript of 
Wagner's Tannhäuser und der Sängkrieg auf Wartburg for 
example and a facsimilie reproduction of that same manu- 
script are when evaluated exclusively in terms of those 
values that originate within and that are included wholly 
within that work of art are when regarded by an appro- 
priately distanced spectator as phenomena that are at 
the same time autonomous and aesthetic equal. The orig- 
inal manuscript and the facsimilie reproduction of that 
manuscript in question are not however when evaluated 

in terms of values which do not originate within and 
that are not wholly included within the copies of Tann- 
häuser in question regarded by most spectators as equal. 





